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This guide is one of the outcomes of a three year Humanities 
in the European Area (HERA) funded project, Festspace 
(http://festspace.net), that sought to explore the relationship 
between festivals, events and inclusive public space 
in Europe. The Festspace project was an institutional 
collaboration between scholars in five European cities: 
Glasgow, Gothenburg, Dublin, London and Barcelona. 

The guide has been co—produced by Festspace researchers 
and non—academic stakeholders with an interest in the field(s) 
of festivals and events, urban planning and urban geography. 
The guide is available in open access format and emphasises 
the importance of more participatory and digital methodologies, 
especially focused on the involvement of urban citizens in research.

This guide is not intended to be the only resource researchers 
and non—academic partners should consult when considering 
undertaking research on festivals and events and their relationship 
with public space, and we have provided recommendations 
for further reading on methodologies, methods and ethics of 
research at the end of the guide. We do hope that this guide will 
provide researchers at different stages of their careers, and in 
varied cultural contexts, with helpful ideas and tools to ensure 
that the quality and efficacy of their research is enhanced.
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Over the past few decades, festivals and events have 
become a central feature of neoliberal urban strategies to regenerate 
cities, in particular in the global North. However, urban development 
strategies linked to ‘festivalisation’ have generated criticism for being 
overly concerned with economic imperatives to the detriment of 
wider social, cultural and environmental considerations. In particular, 
the intense staging of festivals and events in public spaces (including 
parks, streets and squares) has produced disquiet about the impact 
on the everyday lives of residents and other users. These concerns 
have led to discussions about how the planning and design of 
festivals and events can more effectively address the needs of local 
populations living in and around urban public spaces.

On one hand, festivals and events are said to contribute to  
the privatisation, commodification and securitisation of urban  
public spaces. 

In this narrative, festivals and events are subject to critique for contributing to 
the imperatives of the entrepreneurial city, generating positive place impressions 
and attracting external visitors to garner economic benefits. Driven from 
above by elite growth coalitions of public and private actors, these policies 
appear to leave little space for urban citizens to influence decision—making. 

On the other hand, a body of research highlights how festivals  
and events can contribute to more inclusive and sustainable  
urban environments. 

Theorising festivals, events and public space

8

Here, festivals and events are viewed as a means to encourage 
equality, diversity and inclusion by fostering pro—social values, 
including tolerance for others and the acceptance of difference. 

These studies also emphasise how festivals and events staged 
in public spaces like streets and parks can improve the lives of 
citizens, facilitating pleasurable encounters, strengthening social 
capital, and generating greater social cohesion. Bearing these 
logics and imperatives in mind, there is a need for approaches to 
researching festivals, events and their relationship with public space 
that go beyond the previous emphasis in the event management 
field on logistics and management. This emphasis has led to the 
preeminence of positivist approaches and quantitative methods. 

However, there is a need for more research that seeks to 
understand power relations, politics, (mis)representations 
and lived experiences to enable greater appreciation 
of the complexities of relationships between festivals, 
events and public spaces. 

For two years from March 2020, the world of festivals and events 
experienced significant disruption that led to new formats, and new (digital) 
platforms emerging. For researchers, the effects of the pandemic on the 
festivals and events landscape necessitates a focus on a different set of 
practices and methods and in this guide we address some of the practical 
implications for those researching in—person and virtual events. 

9

To access the literature that informs these discussions please go to: 
http://festspace.net/event/handbook-for-researching-festive-space/

http://festspace.net/event/handbook-for-researching-festive-space/
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Research principles 
 
 

– 
Immersion in the  
context is imperative 

In order to better understand and gain access to the 
nuances of people’s experiences of festivals and events it 
is important to immerse yourself in the context. 

This is not always easy as festivals and events are complex 
entities and researchers can be viewed with suspicion as to their 
motives. To address these concerns, researchers need to develop 
strong, trusted relationships with event organisers (this might be 
the local authority, an event promoter, a charity, or another third 
sector organisation). Building trust takes time and requires multiple 
engagements with key actors like festival organisers before, during 
and after the event. Varying how you engage with actors e.g. via 
email dialogue, in—depth formal interviews, shorter conversations 
in the festival site while the event is ongoing can be very helpful for 
building relationships, demonstrating genuine interest in learning 
about festival practices and gathering data incrementally. 

This guide focuses on festivals and 
events staged in public spaces, 
but these spaces are often turned 
into private spaces temporarily 
while the event is taking place. 
That creates further difficulties for 
researchers as there may be different 
regulations to be aware of in terms 
of capturing and sharing images, 
and notifying participants of your 
presence (signs that recording 
is taking place, for example). 

Nothing prevents a researcher from attending an event as a spectator 
or participant and taking field notes, though it is imperative that 
ethical principles are adhered to when observing events.

12

DO

Seek permission from relevant 
authorities to be present and 
document ‘from the inside’.

Be prepared for the instability/
unpredictability of festival 
and events setting.

Be prepared for the fact that settings 
can be noisy, crowded with possible 
adverse weather conditions (if outside) 
and very quiet and still (if inside).

Be conscious of personal 
boundaries and personal safety, 
your own and that of others.

DON’T

Capture people’s personal 
images and share on a public 
forum without permission.

Interrupt people’s leisure time if they 
signal disinterest in participating. 

Presume that you have the 
right to conduct research in 
a private event space.

13

D
ub

lin
 H
om

ec
om

in
g 
20
19
.

×



14 15

Research principles

– 
Always adopt good 
ethical practices 

As academic researchers you carry a 
higher responsibility than others to act in an ethical 
manner when carrying out research, especially when 
your research includes human subjects. 

You need to ensure that before entering the field you 
have thought carefully about the potential impact of your 
research approach on those you’re researching. 

In particular, you need to consider whether your enquiries are 
likely to cause harm and also whether there’s a benefit to people 
from participating in your research. Most academic researchers 
are required to secure ethical approval for their projects before 
entering the field, though institutional policies and practices 
differ depending on the discipline, field, and academic school or 
department. However, when working closely with people (e.g. 
for more immersive or involved research), researchers should 
go beyond institutional ethical approval (often secured at the 
beginning of a project), operating an ethic of care throughout their 
research enquiries. Things change when doing research and so it ’s 
imperative that you reflect and revise your approaches to recognise 
those changes. For example, someone may withdraw from your 
study and you then need to remove their data from your writing 
process (even if that’s frustrating). A festival or event organiser 
may be uncomfortable with the access that they initially provided 
when they see you sharing data online that questions their work.

14

DO

Ensure that you have ethical 
approval from your institution 
before embarking on research 
that involves human subjects.

Speak with partners, festival organisers, 
or the local authority about your 
access requirements in advance of 
applying for ethics and be clear as 
to what you ‘re asking for and what 
you’ll do with the data generated 
(including whether they’ll see sight 
of publications in advance).

Think carefully about what forms of 
consent you might need and how 
you will secure it. Institutional consent 
forms might be difficult for your 
research participants to make sense 
of and that can lead to suspicion 
or feelings of disempowerment.

DON’T

Go into the field and gather 
data without permission or 
before securing institutional 
ethical approval — the data you 
gather may not be useable.

Presume that securing informed 
consent at the beginning of a project 
means that you don’t need to re—check 
that consent as the project progresses.

Be careless with others’ private data 
when storing or sharing your work. 

15
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Research principles

– 
Seek ways to foreground the  
voice (s) of participants 

By conceiving of people as participants in the 
investigation rather than the ‘objects’ of the research, as is often 
the case with positivist approaches, the principle of ‘control’ and 
giving voice is upheld. It is, of course, relatively easy to talk of 
‘foregrounding voice’ and ceding control but there are practical 
difficulties associated with operationalising these principles. 

It is imperative that preliminary conversations have been undertaken 
before a research design is implemented to ensure that expectations are 
clear, trust is forged and power relations between researchers and those 
involved in the research have been surfaced and acknowledged. 

Participant observation helps build 
up researcher knowledge and is key 
in helping researchers to encourage 
participants (e.g. residents) to speak 
about the issues at hand. Observations 
made attending events, casually 
chatting with participants, talking 
to shopkeepers, noting material 
interventions like ‘no parking’ 
cones, posters and other signs, and 
noticing where and when formal and 
informal events take place greatly 
inform the researcher. The store of 
knowledge gathered informally in 
these ways helps the researcher to 
articulate a good knowledge of what 
is going on, and to demonstrate to 
interviewees their interest in them, 
in their place and in the festival. G
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This encourages good communication, making it easier 
for participants to explain themselves and to develop 
a good researcher—participant relationship.

Participant observation means that the researcher becomes 
less of a stranger than s/he might otherwise have been and 
helps them to become part of the lived festival place.

DO

Adapt to the social norms of the 
setting by dressing appropriately, etc.

Talk little, listen a lot.

Spend time in the setting observing.

Be respectful of the place, the activities 
going on, the people you encounter. DON’T

Object or persist in the face of a refusal/
disinclination to engage with you.

Record people’s behaviour/
conversations without 
acquiring permission.

Overly—interpret the behaviour 
or intentions of participants 
without speaking with them 
or providing a means for their 
voices to be incorporated. 

17
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Research principles

– 
Recognise diversity of 
perspectives and the limitations 
of accessing others’ experiences 

Qualitative research relies on capturing as diverse 
an array of perspectives as possible on the given research 
topic. Festival and event settings are highly politicised arenas 
where power is always differentially distributed, but in ways 
that are very fluid, heavily socially constructed and sometimes 
open to challenge. All this means that capturing diversity 
is quite difficult and that perspectives developed by the 
researcher are only partial. The first step is recognising this 
to be the case. In addition, self—reflection is a key skill. 

Often we hold assumptions that shape our behaviour as researchers e.g. we 
think that everyone is fully literate or is comfortable talking to strangers. 

This may not be the case and it is important to be alert to the 
fact that, as researchers, we make assumptions all the time in 
ways that may hinder our ability to connect with the people 
with whom we want to engage. Overall, capturing the diversity 
encountered in festival settings is not an easy task. There may be 
obvious issues like language barriers or cultural norms relating to 
gender relations. Sometimes it is not possible to overcome these 
and so it may mean revisiting your research design to investigate 
other possible means of accessing cohorts inaccessible to you 
in the field. At other times it ’s more a question of locating yourself 
in a quiet place where noise is not an issue or finding a space 
where the potential interviewee seems more comfortable.

18

DO 

Consider your positionality 
as a researcher.

Accept your limitations as a researcher.

Use your judgement as to how to 
encounter people in the festival setting.

DON’T

Offend people in the questions you ask.

Judge others.

Assume that people will 
want to talk to you.

Be unreasonable in expecting 
people to interrupt their activities 
if they don’t appear willing.

19
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Research techniques

 
– 
Mapping secondary data

The Festspace research team partnered with municipal authorities 
in each of its case study cities to facilitate access to secondary 
data produced through ongoing monitoring and evaluation. 

We used this institutionally—owned information, and available 
open data (including pedestrian footfall counts, time lapse camera 
footage, Strava data, travel company data and tourism authorities 
data on visitor economy), to map existing event usage, assessing the 
social composition of users at each festival or event site. Archival 
research also helped inform each research team’s fieldwork activities. 
Secondary data like this can be invaluable for painting a picture of 
the spatial distribution of festivals and events in a particular town or 
city and can provide the foundation of further research enquiries. 
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– 
Visual and auditory  
ethnographies

In order to gain in—depth insights into the complexities 
of festivals and events, the use of ethnographic techniques can 
be extremely valuable. These ethnographies can focus on one 
event, one space, and/or a festival/space over time (longitudinal). 

It is possible to observe selected festivals and events hosted 
in public spaces before, during and after their delivery. 

In undertaking an ethnographic enquiry of festivals and events it is 
good practice to take detailed field notes, photographs and/or videos. 
Observations can be conventionally noted in recorded notes to 
self, and in written notes, but these methods can be very effectively 
supplemented by recording observations in the form of photographs, 
or indeed in brief videos. Visual material gathered in this way can be 
used in post event contexts to stimulate points of discussion about 
the site/ some aspect of event activity in interviews or focus groups. 
They, of course, also serve to verify the researcher ’s recollection 
of particular aspects of the field investigations. Another useful 
technique is to develop an observation template that canprovide 
a structure for observing and taking field notes. A template can 
be built from themes present in the literature and from the field. 
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Research techniques 
 

 

– 
Mobile methods: walking,  
rolling and go-alongs

Walking (and riding or rolling) is a means of ‘theorising 
the world through consideration of the everyday pedestrian 
practices of others’ (Bates & Rhys—Taylor 2017). Festival and 
event experiences taking place in urban environments are 
amenable to these methodologies as knowledge—making 
practices because the researcher can experience and document 
what’s happening, follow a parade, or capture physical 
changes to the urban environment they are researching. 

Encountering the contemporary city through walking ‘induces a mobile, 
grounded perspective and foregrounds corporeal, sensual and affective 
matters’, enabling the researcher to ‘observe issues unfolding at street 
level, if only for a short time’ (Bates & Rhys—Taylor 2017, p4). 

In terms of inclusive practice, making use of mobile methods 
also enables researchers to include wheeling or rolling that 
takes in the experience of people with a disability. When 
considering adopting a mobile methodology, it is important to 
both immerse yourself in the context (e.g. the parade, procession 
or Carnival) and note down affective, corporeal and organisational 
insights, while also potentially documenting the experience 
through taking photographs, audio or video recordings. 

Another mobile method, the go—along interview, provides an 
opportunity for researchers to gather data on festivals and 
events as organisers, participants, and audience members 
experience these activities taking place in outdoor public 
spaces. These interviews can be carried out using various 
techniques depending on the objectives of the research. 

24

If studying parades or Carnivals, then participants or organisers 
could be asked to wear go—pro or equivalent recording 
devices to capture their experiences. They could narrate those 
visual experiences themselves too. Alternatively, the researcher 
could request access to function as a participant on a parade 
and narrate their own experience in the live setting. 

Go—along interviews can also be implemented with audience members 
with more researcher involvement. Shorter, vox pop—type interviews can 
be conducted by researchers at festivals and events. These conversations 
are typically conducted ‘on the go’ or ‘on the spot’. They are designed to 
intentionally engage with participants ‘in the moment’, while they are fully 
immersed in the festival setting. In addition to giving voice to participants, 
they give the researcher access to non—verbal information as e.g. participants 
use gestures to signal places of note or change their facial expressions as 
they speak about various kinds of relationships between e.g. residents/
organisers/the event/the host place. In addition, it gives insight into the 
variety of lived, embodied experiences associated with festivals, offering the 
researcher opportunities to encounter participants in the act of experiencing 
the festival whether in the guise of volunteers, stewards, audiences, stage crew, 
performers, etc. In all cases, ethical approval is an important consideration. 

Care needs to be taken over concealing the identity of the general public 
captured on video or still image and it is good practice to seek permission from 
the event organiser to capture any images within the formal event zone. 

Researchers can record video images in public spaces without 
permission (research in the natural setting) but the boundaries of 
public space are often blurred when official festivals and events 
are staged there so it is imperative that these issues are checked. 

25
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– 
Photo elicitation

Linked to mobile methods of walking, rolling or digital capture of mobilities, 
photo and visual elicitation techniques are also a useful way of asking 
festivals and event participants to capture their experiences, normally 
using cameras provided by the research team (see Porcelli et al, 2014). 

While such techniques usually involve taking photographs, they 
may also involve making brief videos. In either case, participants 
can be asked to record, from their own perspective, significant 
moments, happenings or feelings that reflect their experiences, 
depending on their role within the festival or event (i.e. organiser, 
participant or audience member). The benefit of photo and 
visual elicitation techniques relate to the foregrounding of 
participant’s voice and experience, providing more control to 
the participant, but with a close relationship and discussion with 
researchers built into the method. They can be accompanied with 
reflective or narrative interviews to enable research—participant 
reflections on the  ‘real time’ experiences documented. 

In addition, event—related 
photos and video clips produced 
by parties such as the event 
organisation, city council 
or destination marketing 
organisation can be used in 
interview and focus group 
discussions to ask questions 
and prompt reflection on a 
range of research themes. 

Research techniques

26

– 
Participatory approaches: 
charrettes and salons,  
co-creation

By adopting participatory approaches researchers 
and their participants are emphasising the importance of 
developing research with a commitment to a solutions—
orientation, focused on experimentation and learning, and 
the meaningful involvement of research partners. 

As Reason and Bradbury (2008: 1) suggest, ‘action research does not start 
from a desire of changing others ‘out there’, although it may eventually have 
that result, rather it starts from an orientation of change with others’. 

Participatory planning approaches address 
practical problems, generate knowledge, 
enact change, are participatory, and involve 
a cyclical process. Participatory planning 
research methods include salons and 
charrettes, which help explore citizen/user 
perspectives on the relationship between 
public spaces, festivals and events. 

Using creative methods, participants can be asked to contribute to discussions 
about the appropriate balance between public space, festivals and events, 
including what types of festivals and events should be held in which spaces.
These methods include co—created workshops with event organisers, 
municipal authorities and engagement with the general public. Partnering 
with urban designers pop—up exhibitions or charrettes can be a useful way 
of both gathering research data and visualising it for others to engage with. 

27
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– 
In-depth and elite interviews

In—depth interviews are a very conventional and 
arguably vital means of gathering data from institutional (e.g. 
municipalities, planners, promoters) and non—institutional (e.g. 
friends of groups, resident associations) actors responsible for: 
planning and delivering events; urban design functions and policy. In 
festival and event settings researchers will often interview those who 
make decisions and those consulted in decision—making processes. 

Semi—structured interviews combine structure with flexibility, 
giving the researcher a tool that is sufficiently standardised to 
use with a range of interviewees but agile enough to allow for 
further probing when issues of particular note arise. 

The time pressures often associated with festival and event 
production can create problems accessing actors closely involved 
in the process. Of course, these people can be interviewed outside 
of the event period, but sometimes, or perhaps as an additional 
engagement, it is worth undertaking short interviews while 
the event is ongoing in the interest of immersion. This is a risky 
venture because interviews can be interrupted by the demands 
posed by the ‘live’ event, however, it gives the researcher first—
hand experience of organisers immersed in the throes of actually 
running the event. In such contexts, additional points of interest 
frequently arise because of the nature of the encounter e.g. an 
interruptive phone call updating the organiser on a problem 
might prompt discussion about that problem. It is important 
to remember that the nature of the interview site influences 
the power relations between interviewer and interviewee.

Research techniques

28

 
Interacting with study participants in a familiar physical context, while 
they are immersed in their festival / event roles, helps ensure that 
they are comfortable and relaxed. While the fluid nature of this style 
of interviewing can introduce some uncertainty, it equally generates 
greater interactivity and importantly, it gives the interviewee more 
control over the process than in conventional interviews. 

Interviewee reflections can have an immediacy, an openness and a 
heightened sensory quality that directly stems from the particular 
temporal—spatial setting created by the festival. Interviewees may 
speak emotively, e.g. with angst, passion, concern or pride as they 
explain their thoughts about the festival and the host place, thereby 
giving the researcher deeper insight into the festival/event at hand.

   – 
Policy documents / strategies

If the research question relates to governance or policy 
then gathering data from institutional actors will be necessary. 
Even if the research question does not address governance 
issues, understanding strategy and policy thinking can be very 
important for contextualising the research questions. In this 
respect, gathering data from policy and strategy documents, 
as well as from other documents like meeting minutes, press 
releases and statements of varying kinds can be invaluable.

 This task essentially involves trying to uncover the messages contained 
within these documents. Uncovering these messages can be advanced 
by using techniques like documentary and content analysis. 

29
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Techniques for 
representing data 
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Techniques for representing data

– 
Maps

Mapping is a really effective technique for 
representing data in a visually striking manner when it comes 
to preparing outputs from a research project. But mapping 
is also very useful for analysing and interpreting data. 

Plotting descriptive information like quantity, genre, audience 
size, frequency and timing on a map helps the researcher answer 
basic geographical questions about where and when different 
types of festivals and events take place across cities. 

This kind of information, once mapped, then prompts more 
analytical questions about the differences revealed across space 
between festivals that differ by type and genre, happen at different 
times of the year and are located in different municipal districts. 
Maps are helpful in communicating potentially complex research 
findings to diverse kinds of audiences and can be easily

turned into graphics that capture 
the key storylines emerging 
from data. Mapping was a key 
technique used by Festspace’s 
Barcelona team which produced 
an extensive series of detailed 
maps describing and analysing 
the complex geographies of 
festival space in the city.
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– 
Film and video

FIlmic representations have become an increasingly 
important means of communicating the findings of research projects. 
Film facilitates powerful visual and auditory accounts and can be 
easily shared with audiences from within and outside of academia. 
In the Festspace project, a number of short films were produced 
as a means of sharing the insights generated from our case study 
cities. These films were produced by documentary filmmakers, 
hosted on Youtube and shared widely on social media channels. 

When considering using film as a data gathering and communication 
tool, researchers should ensure that they have budgeted 
sufficiently to cover all elements of the production process. 

Furthermore, it is important to be clear 
on the type of film being commissioned, 
whether that be a documentary or simply 
a representation of an event. Research 
conferences now commonly have space 
for film screenings and these can also 
be relatively easily hosted online with 
time for discussion built in. The filmmaker 
involved will also be keen to have their 
work shared and that can take research 
findings into a non—academic spaces 
which can extend the impact of the work.
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https://www.youtube.com/watch?v=onMdY-zatsE
https://www.youtube.com/watch?v=onMdY-zatsE
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– 
Photographs

In the academic community it is now common practice to include photographs 
in various forms of academic publications and when presenting research findings 
at conferences the use of visual representations is also becoming the norm.

 Festivals and events are a fertile arena for taking photographs (with 
permission as required) and these can be used to communicate 
research findings effectively. When considering using this strategy, 
make sure to use a good quality camera so that your photographs 
have a high enough resolution to be used for publication purposes. 
Furthermore, ensure you have the permission to use the photograph 
and acknowledge this in all forms of publication and dissemination, 
including presentations. Images like those included here give 
an indication of the kinds of audiences in attendance, the size, 
nature and layout of the festival site, the type of festival activities 
ongoing, and hint at the prevailing festival atmosphere  in their 
depiction of colours, movements, textures and other dynamics.

Techniques for representing data
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Techniques for representing data

– 
Illustrations

Illustrations and drawing are less commonly used 
in festival and event research, but they constitute another very 
effective means of both gathering and representing data. 

In other fields of study, drawings are commonly used by researchers 
working with children because they are a useful means of 
accessing children’s experiences and perspectives.

Much potential exists to expand research on children and festivals, 
and the use of drawings as a research technique has much to offer in 
this respect. Drawings produced by child research participants, once 
anonymised, can then be used to illustrate study findings. Drawings 
and illustrations can also be used more widely as research tools. 

Professional graphic illustrators, for example, can be employed 
to graphically harvest/ capture the key ideas emerging in data 
gathering contexts like facilitated workshops and focus group 
discussions. Illustrations capturing the main points emerging 
from the discussions can be captured almost in real time. The 
illustrations, in draft form, can then be displayed and further 
discussed and reviewed among the research participants, prompting 
feedback that serves to validate the data being gathered. 

The Festspace team used this technique and found the final illustrations 
to be very effective in representing the research findings. 

Visually, they have immediate appeal, inviting curiosity and 
continued engagement with the research question. They can be 
used to disseminate research outputs in traditional academic 
settings, including as teaching aids, but are also very useful in 
applied contexts.St
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Conclusion 

38

The field of festival and events research has expanded rapidly in recent 
years, with the diversity, breadth and depth of empirical studies growing 
accordingly. This Handbook of Methods for Researching Event and 
Festival Spaces aims to serve as a resource for those interested in the 
complex and multi—faceted relationships between festivals, events and 
public space. It does not claim to be comprehensive but rather aims to 
offer insight into contemporary research practice in the field as well as 
some suggestions and guidance as to how data can be both gathered 
and represented. We hope that the Handbook will prove useful for those 
researchers who are just starting to ask questions about event and festival 
spaces as well as to those whose research has already contributed to 
making this research area a sophisticated and established field of enquiry. 
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If you are interested in delving deeper into research methods that you 
can use to study festivals and events then we’ve compiled a list of useful 
sources that we’ve used. We hope to continue building this resource 
with the support of other festival and event researchers. We will host 
the Handbook on the Festspace website (http://festspace.net).

 
 
– 
Conceptual explorations 
of festivals and events 

Falassi, A. (1987).  
Festival: definition and morphology.  
In Falassi, A. (Ed.) Time out of time: Essays on the festival 
(pp. 1—10). The University of New Mexico Press.

Pernecky, T., & Luck, M. (2013).  
Events, society and sustainability: Critical and  
contemporary approaches.  
Routledge.

Ronstrom, O. (2016).  
Four facets of festivalisation.  
Journal for Ethnomusicology and Ethnochronology, 1, 67—83

Waitt, G. (2008).  
Urban festivals: Geographies of hype, hopelessness and hope.  
Geography Compass, 2(2), 513—537. 

 

Further recommended reading

 
– 
Researching geographies 
of festivals and events

Cudny, W. (2014)  
Festivals as a subject for geographical research.  
Geografisk Tidsskrift—Danish Journal of Geography, 
114:2, 132—142, DOI: 10.1080/00167223.2014.895673

Smith, A. Osborn, G. and Quinn, B. (2022)  
Festivals and the City: the Contested Geographies of Urban Events.  
London: University of Westminster Press.

Waitt, G. (2008)  
Geographies of hype, helplessness and hope. 
Geography Compass 2:2, 513—537

– 
Researching the policy 
landscape(s) of festival and events

Quinn, B., Colombo, A., Lindstrom, K., McGillivray,  
D. and Smith, A. (2020)  
Public space and cultural inclusion: public policy insights.  
Journal of Sustainable Tourism, 29 (12), 1875—1893

 
Whitford, M. (2009).  
A framework for the development of event public policy:  
Facilitating regional development.  
Tourism Management, 30(5), 674—682. https://
doi.org/10.1016/j.tourman.2008.10.018 

Whitford, M., Phi, G. T., & Dredge, D. (2014).  
Principles to practice: indicators for measuring event  
governance performance.  
Event Management, 18(3), 387—403. https://doi.
org/10.3727/152599514X14038805493437 




